Literature (Part 1: MCQ)
Time 45 mins

Qs. 1-10 carry 1 mark each
Qs. 11-20 carry 2 marks each

1. Who is the author of Beloved, Sula, Song of Solomon, The Bluest Eye?
A. Jamaica Kincaid

B. Alice Walker

C. Toni Morrison

D. Gwendolyn Brooks

2. Very famously Virginia Woolf had this to say of a well-known English novel: ‘one of the few
English novels written for grown-up people.” Of which novelist and novel was she speaking?
A. George Eliot, Middlemarch

B. Aphra Behn, Oroonoko

C. Jane Austen, Persuasion

D. Emily Bronte, Wuthering Heights

3. According to Descartes, the perception of truth is

A. independent of the tradition of past thought

B. constant and unchanging

C. to be realized in the words of the wisdom of the ancients
D. fundamentally inapplicable to fiction

4. Choose the Right Option

I. Susie Tharu and Jomy Tharu co-edited No Alphabet in Sight.

II. Susie Tharu and Tejaswani Niranjana co-edited Women Writing in India.
II1. Susie Tharu and K. Satyanarayana co-edited The Exercise of Freedom.
I'V. Susie Tharu and K. Lalitha co-edited Women Writing in India.

A.III and IV

B. II and IIT

C.Iand IV

D.Tand II

5. What is common among the following: When Memory Dies, Anil’s Ghost, Funny Boy, A Story of
a Brief Marriage, Gorilla, Atawaka Putthu (Half Moon Sons)?

A. They are set against the Sri Lankan civil war.

B. They thematize anticolonial uprisings in Sri Lanka.

C. They represent Tamil voices in Sri Lankan fiction.

D. They count as progressive Sinhala fiction that narrate stories of youth insurrections.

6. Which of the following is NOT a sequel (a later novel that parodies or reworks the premises of a
predecessor):

A. Foe

B. Wide Sargasso Sea

C. Shamela

D. The Vicar of Wakefield

7. Karukku, Baluta, Akkarmasi are all examples of
A. Tamil poetry collections
B. autobiographies by Dalit women




C. Dalit autobiographies
D. coming of age novels in Marathi

8. The treatise on 'dhvani' in aesthetic theory by Anandavardhana titled Dhvanyaloka is usually
published along with the famous commentary on this text by the Shaiva philosopher from Kashmir,

A. Bhartrihari

B. Abhinavagupta
C. Utpaladeva

D. Kshemendra

9. Which of the following is NOT based upon the Mahabharata?

A. The Great Indian Novel by Shashi Tharoor

B. Yayati by Girish Karnad

C. The Forest of Enchantments by Chitra Banerjee Divakaruni

D. The Difficulty of Being Good: On the Subtle Art of Dharma by Gurcharan Das

10. Which of the following statements is NOT true about Don Quixote?

A. Don Quixote is often taken to be the founding moment of the European novel.

B. The novel is about what happens when romantic idealism clashes with the real world.
C. Social class in the novel is rarely an impediment to what a character truly wants.

D. Many of Don Quixote’s recurring elements were drawn from its author Cervantes’s life

11. “Hindu philosophy had discarded us as dirt and thrown us into their garbage pits, on the
outskirts of the village. We lived in the filthiest conditions possible. Yet Hindu rites and rituals were
dearest to our hearts. For our poor helpless women, the haldi-kumkum in their tiny boxes was more
important than even a mine full of jewels. We desperately tried to preserve whatever bits of Hindu
culture we managed to lay our hands on.”

This passage brings to our attention:
A. The inherent weakness of women.
B. The power of hegemony.

C. The misogyny of the narrator.

D. The fragmented nature of ritual.

12. “The horror of war is greater than that of inner experience. The desolation of a battle field, in
principle, has something more grave about it than “dark night.” But on the battle field, one
approaches horror with a movement which overcomes it; action, project linked to action, permits
the surpassing of horror. This surpassing gives to action, to project, a captivating grandeur—but
horror is in itself negated.”

The author suggests here that:

A. Inner experience brings tranquility to the soul.

B. Though war offers us the opportunity for action, it cannot negate horror.

C. Although the horror of war seems more intense than that of inner experience, it is possible to
overcome it.

D. Though they might seem different, the horror of war is in fact the same as the horror of inner
experience.

13. “Performance’s only life is in the present. Performance cannot be saved, recorded, documented,
or otherwise participate in the circulation of representations of representations: once it does so, it
becomes something other than performance. To the degree that performance attempts to enter the



economy of reproduction it betrays and lessens the promise of its own ontology. Performance’s
being, like the ontology of subjectivity proposed here, becomes itself through disappearance.”
Which of the phrases used in the above extract are antithetical to performance?

A. “circulation of representations” and “cannot be saved”

B. “economy of reproduction” and “circulation of representations”

C. “disappearance” and “life in the present”

D. “in the present” and “cannot be saved”

14. "Even the range of basic cultural positions within Modernism

stretches from an eager embrace of modernity, either in its new technical and
mechanical forms or in the equally significant attachments to ideas

of social and political revolution, to conscious options for past or

exotic cultures as sources or at least as fragments *against* the modern
world, from the Futurist affirmation of the city to Eliot's pessimistic

recoil.”

This passage implies that:

A. Modernism is characterized by an embrace of modernity.

B. Modernism inevitably conceives of utopia as urban.

C. All modernist writers were in some way drawn to past or exotic cultures
D. Not all modernist writers were attached to ideas of revolution.

15. “The nonmimetic narrative modes of Gabriel Garcia Marquez and Salman Rushdie inhabit a
social and conceptual space in which the problems of ascertaining meaning assume a political
dimension qualitatively different from the current postmodern scepticism about meaning in Europe
and America. Yet such nonmimetic, non-western modes also seem to lay themselves open to the
academized procedures of a peculiarly western, historically singular, postmodern epistemology that
universalizes the self-conscious dissolution of the bourgeois subject, with its now characteristic
stance of self-irony, across both space and time.”

Which of the following is not implied by the statement above:

A. Postmodern academic procedures translate meaningfully across a range of historical and cultural
contexts.

B. Reading Marquez and Rushdie as postmodern authors risks erasing the specific political
dimension of their writings.

C. Postmodern narratives are often nonmimetic.

D. Postmodern narratives enact in different ways the breakdown of the self-coherent subject.

16. “Unless the actor is satisfied to be a parrot or a monkey he must master our period’s knowledge
of human social life by himself joining in the war of the classes. Some people may feel this to be
degrading, because they rank art, once the money side has been settled, as one of the highest things;
but mankind’s highest decisions are in fact fought out on earth, not in the heavens; in the ’external’
world, not inside people’s heads.”

The author proposes:

A. that the actor should not allow politics to tarnish the theatrica

B. that the actor should enact the characters of political figures

C. theatre engages with knowledge inside people’s heads

D. that the actor be a conscious participant in social decision-making

17. “The desire to pronounce postcolonial theory dead on both sides of the Atlantic suggests that its
presence continues to disturb and provoke anxiety: the real problem lies in the fact that the



postcolonial remains. Why does it continue to unsettle people so much? The aspiring morticians of
the postcolonial concur in scarcely relating it to the world from which it comes and for which it
claims to speak: that outside Europe and North America.”

Which of the following is implied by the statement above:

A. Postcolonial theory originated in the Western academy.

B. Postcolonial theory has become redundant in today’s times.

C. Postcolonial theory retains to this date its power to disturb and disconcert.
D. Humanities departments must never stop teaching Postcolonial Theory.

18. “Many Theresas have been born who found for themselves no epic life wherein there was a
constant unfolding of far-resonant action; perhaps only a life of mistakes, the offspring of a certain
spiritual grandeur ill-matched with the meanness of opportunity; perhaps a tragic failure which
found no sacred poet and sank unwept into oblivion.”

Choose the option that best matches the meaning of the sentence above:

A. Spiritual grandeur leads to a life of mistakes.

B. Our potential is rarely matched by our circumstances.

C. An epic life is one filled with far-resonant action.

D. It was a tragic failure that no poet wrote about Theresa.

19. “Mechanical reproduction of art changes the reaction of the masses toward art. The reactionary
attitude toward a Picasso painting changes into the progressive reaction toward a Chaplin movie.
The progressive reaction is characterized by the direct, intimate fusion of visual and emotional
enjoyment with the orientation of the expert. Such fusion is of great social significance. The greater
the decrease in the social significance of an art form, the sharper the distinction between criticism
and enjoyment by the public. The conventional is uncritically enjoyed, and the truly new is
criticized with aversion. With regard to the screen, the critical and the receptive attitudes of the
public coincide. The decisive reason for this is that individual reactions are predetermined by the
mass audience response they are about to produce, and this is nowhere more pronounced than in the
film.”

Which of the following option is not implied in the above passage:

A. The response to a painting significantly determines the reaction to a movie.

B. Both criticism and enjoyment of a film can coincide.

C. Cinema, although mechanically reproduced, is a socially significant art form.

D. Individual response to a film is, perhaps, pre-determined.

20. “Nature herself was rebellious and seemed angry with the people of Hindustan. Hundreds and
thousands of Indians had been killed in the war, acting as fodder to the German guns. But not
content with this, and, as it were, filled with anger against the inhumanity of man, Nature wanted to
demonstrate her own callousness and might. Influenza broke out in epidemic form, and from the
houses in the mohallah all around heart-rending cries of lamentation and weeping began to rend the
air.”

This passage refers to events that took place in:
A. 1939
B. 1942
C. 1918
D. 1857

three



ENTRANCE EXAM - LITERATURE
16 May 2023 | Max Marks: 70

Write an essay (750 words maximum) on any of the following:

1. What roles did transgressive women play in Jacobean drama, and how did their
portrayal challenge societal norms and expectations of femininity during that time
period? Discuss with reference to at least two Jacobean plays.

2. Critically examine the figure of the director in the theatre of post-Independence
India.
3. Can one analyze ‘power’ as manifested in cultural texts? Demonstrate by

discussing any two academic works that have evaluated in detail any one literary or
cinematic text from India.

4, How does a critic put to work a reading? Discuss with reference to any one well-
known instance of literary criticism by either a critic or a philosopher. Instead of simply
summarizing the reading, try and bring out the movement of the reading itself.
Instances are: Benjamin on Goethe’s Elective Affinities; de Man or one of the Yale critics
on Wordsworth or Hélderlin; Barthes in innumerable essays; Lucien Goldmann on
Pascal; Blanchot on Rilke or Nietzsche; Gayatri Spivak on M. Devi; Derrida on Celan in
‘Shibboleth’; Heidegger on Trakl; Arendt’s introduction to the collection of Benjamin’s
essays called /lluminations etc—these are all examples of what one critic has called a
reading that presupposes a ‘critical intimacy’ with the literary text in question.

Feel free to opt for any one critic whose work has left an impression on you; they do not
have to be someone from this list.

5. Name any three writers from South Asia whose creative work (novels, poems or
plays), post-1990s, seems to you to be of profound importance. Discuss the main
contours of their writing, and what you think are the most significant aspects of it.

6. Discuss the work of any literary critic or philosopher whose work has made a
significant impact on the way you read. Explain this critic’s ideas in as much detail as
possible, and discuss how your own reading of a particular work (any text of poetry or
fiction) changed because this critic’s work caused you to rethink some of your earlier
premises or assumptions.

7. What are the specific powers of the narrative technique of “framed narratives”
(also known as embedded narratives or the Russian doll model)? What specific impact
does this technique have on the meaning/s of the narrative and on the way one engages
with it? Answer with any two examples.






